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Now if possibility outruns necessity,
the self runs away from itself, so that
it has no necessity whereto it is

bound to return— ) ,
then this is the despair of possibility.
The self becomes an abstract possibility
which tries itself out with floundering
in the possible, but does not budge from
the. spot, nor get to any spot,

for precisely the necessary is the spot;
to become oneself is precisely a
movement at the spot.

'To become is a movement from the spot,
but to become oneself is a movement

at the spote.

Soren Kierkegaard,
The Sickness unto Death
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ABSTRACT

The 19th-~Century American Country House:
A. Prototype for Multi-Family Housing

by Rodney D. Parker

Submitted to the Department of Architecture on
May 7, 1276 in partial fulfillment of the ,
requirements for the degree of Master of Architecture.

This thesis addresses the need to develop a more
acceptable physical form for multi-family housing
in the United States. It accepts as a basic assump-
tion the idea that any popularly acceptable form
of multi-family housing must be based on a form
that is deeply rooted in American culture--speci-
fically, the most popular form of housing in the
United States, the detached single-family house,
Of this form an historical example-—-—the 19th-
century country house--is presented and shown to
be highly appropriate as a physical reference.

The: hypothesis is set forth that a contemporary
physical form of multi-family housing could be
generated, unmistakably composed of single-family
houses, yet completely whole in itself, using the .
historical prototype of the country house. Proof
of this hypothesis is offered in the form of a
design for a complex of several units of housing
for a site in residential Cambridge.

Thesis Supervisor: Robert J. Slattery
Professor of Architecture



Design Theory

I, Assumptions and Design Goals
- There is an increasing need for the construc;
tion of multi-family housing in the United
States and a corresponding decreasing ability
to continue the construction of reasonable
single-family detached hOuseé.
- = The form of multi-family housing in any
country must be rooted in the cultural tradition
~ of that particular country.
- Yet the tradiﬁion ofvdomestic architecture in
the United States is overwhelmingly dominated
by the detached single-family house. The stan-
" dard forms of multi-family housing--row houses,
multi-plexes, apartments--remain much less.popular,
- If the goal is established to develop a form
of multi-family housing that will be highly
accepted in the United States, then it may be
.concluded that that form must be based on the
form of 'a‘ single-family detached house.
II. The Prototype and the Hypothesis
| - As domestic architecture, the New England
cbntinuous farmhouse coﬁstitutes a growth form
‘ that is indigenous to América.

A. Although this form was usually owned by a



single kinship group, it was often occupied by
more than one nuclear family. Thus, the farm-
house, although technically a single-family
résidence, was tending to operate as a multi-
family dwelling. The multiple and additive
quality of the physical form of the continuous
farmhouse thus reflected the nature of the
social group it sheltered.

B. Two smaller scale forms of héusing reYated
to theA;ontinuous farmhouse were referred to
by 19th-century pattern book writers as the
cottage and the country or suburban'house.'
‘The‘cottage usually seemed to be designed for
a single, large nuclear family, but the country
- house was usually planned tO‘aCCOmmodate'twa
semi-autonomous social groups: the servants
and the owner's family. The aééommodation of
these two groups was indicated in the house
plan by the inclusion of twq stairwells, one
in the front near the living room or parlor,
and one towards the rear near thé kitchen..
Each staircase led up to private bedrooms.

The country house can thué be viewed as a

single dwelling in a state of architectural



mitosis, the two stairwells constituting the two
nuclei that could potentially serve as the
o;ganizational foci of two smaller autonomous
cottages. Afndeed, often thé physical form of the
typical country House, such as W. L. B, Jenny's
Blair Lodge, tended to be that of 'two conjoined,
asymmetrically balanced cottages.‘Ahd just as
the country house appears to consist of two °
linked cottages, several cottages appear to
constitute the form of the continuous farmhouse.
€. Thus it is seen that thrée’closely inter-
related forms of single-family houses exist
representing three.different scalés: the cottage
with a dimension of 30 t§ 4O feet; the countﬁy.
house with a dimension of éO to 100 feet; and
the Continupus farmhouse with a dimension
potentially exceeding 200‘fee£. Given this,

and now referring to all three férms collec-
tively-as the country house, the following design
hypothesis is propounded:

D. The 19th-century American country house is

a prototype on which can be based a contemporary
form of multi-family housing, completely whole

in itself, yet in its physical form unmisfakably
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composed of autonomous single-~family dwellings.
Generation of the Organization and Plan
- For this thesis two plans were uséed from .

Palliser's New Cottage Homes (1888): a suburban

country house, Design 38; and a cottage, Design
152,
A. By considering theée plans as additive units,
a form of housing can be generated whose growth
pattern parallels that of the continuous farm-
house.
B. The geheration of the larger form is achieved
by coupling together the vertical circulation
elements (stairwells or staircase hails) of the
basic units. The stairwelig'serves as the focus
of the basic unit; each basic units tends to
be défined by its fécus fatber than its wall
definition.
1. Because it has its own stairwell, each
basic unit has the option of fﬁnctioning
autonomously as a single-owner house.
2. The horizontal distributioﬁ linking the
stairwells allows the option of the whole
"train" of units functioning as a single-

owner éntity, possibly occupied by a,sinéle



large. group or'instifution- In this way the
‘scale of the use/user group can approach the
scale of use of the largest form.referencei
the continuous farmhouse.

3. Alternatively, each four=story basic unit,
if ihdividually owned, may be further subdi-
vided into at least three residential units,
the upper two stories possibly being occupied by
the owner.

4.. In order to maximize the number of exposed
gables and thus maximize the identifiability
_‘of the autonomous units, two pairs of coupTed
basic units wereflinked by a lower block of
apartments. This low block is associated with
a built'void--avstack.ofitwo veranda/decks——~
which serves as the horizontal distribution
link between the two pairs ch_stairwells.~

5.. A collectively operated commercial green--
housé terminates the linear §r0wth of this:
piece; it is built above a common underground
parking garage. This greenhouse/garage section
occupies a position similar to that of the

barn in the continuocus farmhouse,



Schematic Illustration of Design 38 from Palliser's

New Cottage Homes.

Shows how a representative suburban country
house planAfénds to be a pair of 3-room clus-
ters, and thus cénstitutes the beginning of a
train of such clusteré. Each clusté;'is:focused
around a stairwell, the two stair@ells being
coUpled by a Iinking corridor.,

Schematic Illustration of Design 152.
Shows a cbttage.plan,which is basically a clus-
ter of 3 rooms focused érouhd a staircase hall.
This plan can be uéed to.geﬁeraté a train of
units by employing cor#ido:s to couple the

staircase halls together.
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The Site
I. Site Selection
- Harvard University's Tree-Land/Bindery site
was chosen as a location to test the design
hypothesis for the following reasonse.
A. A projection for housing Had been‘done iﬁ a
previous studio using a part of the site now
occupied by a parking lot for Cambridge Electric
Light Company. The dimensions of that lot--
approximately 64 feet by 240-feet—-suggested
a linear growth pattern for the housing. A
convential lot size for mid-19th-century Cam-
" brigeport was 63-by-100 feet; the size of r
the parking lot suggested that two such lots
had been conjoined. Since the typical suburban
country house of the 19th century was naturally
able to fit the then-standardilot size, there
bseemed to be a good match between this part of
the site and the chosen prototype, the continuous
 farmhouse.
B. There are presently strong, simultaneous
démands to have the sité developed in several
seemingly conflicting ways.
l. Harvard University wants to use the site

to build faculty housing or graduate student
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housing.
2. The City of Cambridge wants commercial’
development to increase its tax base.
3, The Riverside commun;ty wants to avoid
being completely cut off from the Charles
River and wants to see working-class family
housing built on the site.
There is a strong possib%lity that more than
one of these uses will eventually be accommo-
dated on the site, either sequentially or
simultaneously. It is hypothesized that the
form generated by the country house/continuéus‘
farmhouse prototype can accommodate §11 of
these uses. '
Thus, the Tree-Land/Bindery siteis being used
to test the prototype as an appropriate physical
context and as a relevant social/political -~
context. For the purposes of this thesis, eco-
nomic considerations such as land costs have
not been given priority.
II. Description of Site
The site, as indicated above, is in Cambridge
and consists of about tWo and a quafter acres

along Memorial Drive on the bank of the Charles River.
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Thé river edge is about 435 feet long; this is
the longest dimension and runs approximately
north-south, defined by Akron Street on the
northern edge and Western Avenﬁe on the southern
edge of the site. Immediately across Western
Avenue 1is a Cambridge Electric Light Company
power plant. It was built in 1901, and the
elevation on Western Ave. Of its largest block is
65 feet Bigh and 100 feet_loﬁg. Af néon in
winter it can cast a shadow over the
southernmost 60 feet of the TreeaLand/Bindery
site. . |

- The eastern edge of the site is bounded by the

3- and 4-story framehouses of the Riverside
community. Immediately across Akron Street is

a 5-story high block of_Harva:d;s Peabody Terrace.
_Thisyhousing complex for married students is

dominated by three 21-floor towers.
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The Trial Program

The design hypothesis was tested using the fol-
lowing trial program for the entire site.
K., Housing ) ; L
Approximately 50 dwelling units.with a total
indoor and exterior private area of about
100,000 sq. ft. The overall site density should
not exceed 30 du/acre.
B.. Commercial )
A greenhousé‘and commercial complex to be
logated along the Western Avenue edge of the
site.with an area of aboﬁt 15,000 sqe. ft.
The greenhouse/retail store will re=house the
present Tree-Land plant shop. A home building
supply store is projected for the remaining
commercial area.
C. Parking
Spaces for 10 cars using the commercial facilities.,
Spaces for 65 vehicles owned by site residents
or their visitors; 45 of these spaces will be
in the' parking garage under the commefcial
facilities.
D. Miscellaneous communal facilities inéluding a

daycare center, laundry rooms, and meeting rooms.
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Confirmation of the Hypothesis--The New Prototypical

Design., Description.

The building represented in the drawings and
photographs is here submitted as confirmation of the
.design hypothesis. It'is intended to be the basic
prototype for the design of all the housing on the
Trée-Land/Bindery test site. It is fur%hermorevto

be considered, along with its variants, as a
prototypical form of multi-family housing in general., ’/
The building.complex is situated in the south-
eastern quarter of the site, now occupied by the
parking lot for Cambridge Electric. Incorporated
into the plan are the two Harvard-owned lots on
Riverside Plaée. The ;omplex.consiéts of 18 units
of housing, four of which are oh‘Rfverside élaée;
the greenhouse/retail store in which Tree-Land will
be relocated; and part of the undefground parkiné
'garage., The upper levels of the greenhouse may serve
as a shared.cohservatory for the residents.’

The first stofy and parts of the upper stories of
the residential sections are constructed with an
exterior brick cavity wall fourteen inches thick
ingorporating a two-inch air space. The major interior

stairwells are built with solid brick walls 12" thick.
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The upper-story residences are primarily of frame
construction; steel columns and beams constitute

the load-bearing structure. The infilling closure
consists of 2"x10" wood ribs supporting 4'x8' ply-
wood sandwich panels filled with rigid insulation.
Any plywood panel can. be partially or completely
replaced by a window pahel or door. The flooring

is of steel joists and decking topped with 2 inches
of concrete. Non-load-bearing interiOr*partitions
may be either of standard dypsum board and wood stud»
construction or of gypsum tile blocks finished with’
gypsum plaster., The roof is'coﬁered with asbestos-
cement shingles. The structure, of the greenhouse/
garage section consists of concrete groundform
supporting a steel frame, the frame in turn supporting
double-glazed window panes.

There is a 6 to 8-foot margin that.runs along the
Aeast‘and west edges of the residential section and
which is under the extended eaves of the roof. The
extended steel rafters of the roof are to be designed
sd that they may eventually support 6-foot exfensions
of the.upper stories into thé margins. The design

and construction of the extensions are to be the
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responsibility of the owners of the units. Thesé
extensions may consist of open balconies, galleries,
~screen porches, loggias, stairs, glazed balconies, D
bay windows, oriels, and glazed or paneled extensions

of interior rooms (just to name a few options).
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Epilogue
XIV

Wha£ cannot be seen is called evanescent;

What cannot be.héard is called rarefied;

What cannot be touched is called minute.

These three{cannot be fathomed

And so they aré‘confused and looked upén as one,
Its upper part is not dazzling;

Its 1owér part is not obscure.

Dimly visible, it cannot be named

And returns to that which is without substance.
This is called the shape thaE has no shape, |
The image that is withoﬁt substance,

This called indistinct and shédpwy.,

Go up to it and you will not seé‘its head;
Follow behind it and you will not see its rear.
Hold fast to the way of antiquity |

In order to keep in control of the realm of today.
The ability to}know the beginning of antiquity

Is called the tread running through the way.

Lao Tzu, Tao Te Ching
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The repeating of that which is possible does

‘not bring again somethinq that ‘is 'past', nor
does it bind the'Present' back to that which *

has already been 'outstripped'. Arising, as it
does, from a resolute projection of oneself, repe-
tition does not let itself be persuaded of some-
thing by what is 'past?, just in order that this,

as something which was formerly actual, may recur.

Rather, the repetition.makes a reciprocative

rejoinder to,the‘possibility of that existence
‘which has-been-there. But when such a rejoinder
is made to this possibility in a resolution, it is

made in a moment of vision; and as such it is at

thevsame time a disavowal of that which in the

"today”, is working itself out as the 'past'.

Martin Heidegger,

Being and Time
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I do my utmost to attain emptiness;

I hold firmly to stillness.

The myriad creatdres.all rise¢ together

And I watch their retﬁ:n.

The teemingicreatures

AIl return to their separate rootse.

Returning to one's roots is known as stillness.

This is what is meant by feturning to one's destiny.
Returning to one's destiny is known as.the constant.
Knowledge»of the constant is known as discernment.
Woe to him who wilfully innovates

While ignorant of the C6nstant,

But shoﬁld one act from knowlédge of the constant
One's action will lead to.imparﬁiality,

Impartiality to kingliness,

Kingliness to heaven,

Heaven to the way,

The way to berpetuity,

And to the end of one's days one will meet with no

danger.

Lao Tzu, Tao Te Ching




2Z

Acknowledgements

I would like to thank the following people for their
contributions to this thesiS' ‘

John Freeman, who did the schematic illustrations

of the cottage and suburban country house designs.

Professor John Myer and Professor Kyu Sung Woo, my
readers, who are two of the only three people
who will ever hear all of what thls entire
thesis was about.

I would also like to thank the following people for
helping me get to and past this point:

Albert Alcalay, Professor of Visual Studies, Harvard
University, who got me started on this trip.

Various members of the firm of Sert, Jackson and
Associates, for taking time out from their
work to teach architectural de51gn to an
M.I.T. student.

Bob Slattery, my advisor, who has been, in a word,
amaz1ng.



23

Bibliography

1. Allen, Edward. Stone Shelters. Cambridge, M.I.T.
Press. 1969. ' '

2. American Architect and Building News. Vol. 9, 1881,
Nos. 266, 272.

3. Atlas Portland Cement Company. The Stucco House.,
1921.

4, Brunskill, R.W. Illustrated Handbook of Vernacular
Architecture. New York, Universe Books. 1971.

5. Cambridge Historical Commission. Survey of Archi-
tectural History in Cambridge. Cambridge, M.I.T.
Press. Report Two: Mid-Cambridge, 1967.

. Be ' . Report Three:
Cambrigeport, 1971. -

7 . Report Four:
0ld Cambridge, 1973,

8. Cereghini, Mario. Building in the Mountains. Milan,
Edlzlonl del Milione., 1957.

9. . Architecture in the Alps. Milan,
Edizioni del Milione. 1953.

10. Dana, William S.B. The Swiss Chalet Book. New York,
Wm., T. Comstock Co. 1913.

Il. Davison, T. Raffles. Port Sunlight. London,

' B.T. Batsford. 1916,

12, Deilmann, H.; Kirschenmann, J.C.; Pfieffer, H.

' Wohnungsbau (The Dwelling). Stuttgart, Karl

: Kramer Verlag. 1973.

13. Deutsche Bauzeitung, 1967.

14, Dezzi Bardeschi, Marco. Frank Lloyd Wright.
London, Hamlyn Publishing. 1972,

15. Downing, Andrew Jackson. Cottage Residences.

New York, Wiley and Putnam. 1844,

16. . « The Architecture of
Country Houses. New York, D. Appleton & Co.
1850.

17. Engel, Heinrich. The Japanese House, A Tradition
for Contemporary Architecture. Rutland, Vermont,
Charles E. Tuttle Co. 1964.

18, Gibson, Louis H. Beautiful Houses. New York,
Thomas Crowell & Co. 1895.

19. Girouard, Mark. The Victorian Country House.
Oxford, Clarendon Press. 1971.

20. Gladbach, Ernst E. Characteristiche Holzbauten
der Schweiz. New York, Hessling & Spielmeyer.
1862.




21,
22.

23.
24,
25.
26,
27.

28.
29.

30.
31.
32.

33,
34,

35.
36.

37 -

38.

39.
40.
41,
42,
43.

Godey's Lady's Book, 1853.

Goldfinger, Myron, Villages in the Sun. New
York, Praeger Publishers. 1969.
Green, W, Curtis. 01d Cottages and Farmhouses:
in Surrey. London, B.T. Batsford. 1908.
Harada, Jiro. The lesson of Jaranese Architecture.
Boston, Charles T. Branford.Co. 1936.
Hirai, Kiyoshi. Feudal Architecture of Japan.
New York, Weatherhill. 1973.
Hix, John. The Glass House. Cambridge, M.I.T.
Press. 1974,
Hobbs, Isaac A. & Son. Hobb's Architecture.
Second edition, revised. Philadelphia, J.B.
Lippincott & Co. 1876,
Holly, Henry Hudson. Modern Dwellings. New York,
Harper & Brothers. 1878.
Howarth, Thomas. Charles Rennie MacKintosh and
the Modern Movement. London, Routledge & Kegan
Paul, Ltd. 1962, '
Hussey, E.C. Home Building. New York, E.C. Hussey,
1876. ‘ ‘ '

. National Cottage Architecture. New

York, Geo. E. Woodward. 1874. ,

Japan Society of Architecture. Architectural
Drawings of Japane.

Jelles, E.J. Duiker 1890-1935. Dutch Forum. 1962,

Kavli, Guthorn. Norwegian Architecture, Past and
Present. London, B,T. Batsford. 1958,

Kitao, Harumichi. Shoin Architecture. Tokyo,
Shokokusha Pub. Co. 1956.

Kokusai Bunka Shinkokai. Architectural Beauty
in Japan. Tokyo. 1955. : .

Kulka, Heirich. Adolf Loos. Vienna, Verlag von
Anton Schroll & Co. 1931.

Lakey, Charles D. Lakey's Village and Country
Houses. New York, American Builders Publishing
Co. 1875.

Lewis, Arnold; Morgan, Keith. American Victorian
Architecture. New York, Dover Publishing. 1975.
Loewe, Ludwig. Schlesiche Holzbauten. Dusseldorf,

Werner-Verlag. 1969,

McCoy, Esther. Five California Architects.
New York, Reinhold. 1960.

Mason, R.T. Framed Buildi~gs in England.
Horsham, England, Coach Publishing House. 1974.

Meyer, Péter. Moderne Schweizer Wohnhauser.
zZurich, Verlag Dr. H. Girsberger & Cie. 1928,




44,
45,

46,

a7.
48.
49.

50,

51.
52.
53,
54.

55.
56,
57.

58.
59.
60,
6l.
62.
63,

Miyaji, Y.; Ito, ¥, Traditional Styled Houses
in Japan Today. Tokyo,Shikisha. 1958.

Munz, L.; Kunstler, G. Adolf Loos: Pioneer of
Modern Architecture. New York, Praeger. 1964,
Nevill, Ralph. 0ld Cottage and Domestic Archi-
tecture in Southwest Surrev.

Norwegian Architecture Throughout the Ages.

Oslo, H. Aschehoug & Co. 1950.
Palliser, Palliser & Co. Palliser's Model Homes.
Bridgeport, Conn., Palliser, Palliser & Co. 1878,
. Palliser's New Cottage

Homes and Details. New York, Palliser, Palliser &
1888,

Parkinson, J.; Ould, E.A. 0l1d Cottages and Farm-
houses and other Half-Timber Buildings in
Shropshire, Heredfordshire and Cheshire.
London, B.T. Batsford. 1904.

Peters, F.F. Houses of Stone. New York, G.P.
Putnam's Sons. 1933, 1936,

Peters, Paulhans. Entwurf und Planung: Hauser
in Reihen. Munich, Georg D.W. Callwey. 1973.
Proksch, Viktor. Houses in the Alps. Innsbruck/

Tyrol, Pinguin Verlag. 1964.

Redslob, Edwin. Deutsche Bauten. Berlin, Verlag
Ernst Wasmuth. 1929,

Rudolph—Greiffenberg, Martin. Die Neugestaltuna
von Haus und Hof in Sudtirol. Bozen. 1960.

Schmon, Leo A. Nouveaux Chalets Suisses. "
Winterthur, Switzerland, Verlag Editions.
Schonenberger AG. 1964.

Scully, Vincent J., Jr. The Shingle Stvle and
the Stick Stvle. Revised edition. New Haven,
Yale University Press. 1971.

Sloan, Samuel. Sloan's Homestead Archltecture.
Philadelphia, J.B. Lippincott & Co. 1867,

Sloane, Eric. An Age of Barns. New York, Funk &
Wagnalls. 1967.

Smith, G.E. Kidder. Italy Builds. New York,
Relnhold 1955,

o« Switzerland Builds. New York,

Reinhold, '

Sparrow, Walter S., Ed. The Brltlsh Home of Today.
New York, A.C. Armstrong & Son. 1904,

. The Modern Home. New

York, A.C. Armstrong & Son. 19052,

Co.



64.
65.
66.
67.

68.

Varin, Amedee. L'Architecture Pittoresque en Suisse.
Paris, A. Morel,., 1861,
Woodward, George E. Woodward's Cottaoes and
Farmhouses. New York, Geo. E. Woodward. 1867,
‘. WOodward s Country Homes.

New York, Geo. E. Woodward. 1868.

Yoshida, Isova. Archltect Isova Yoshida's Work.
19492,

Yoshida, Tetsuro. The Japanesé House and Garden.
New York, Praeger. 1955,




ILLUSTRATIONS AND FORM REFERENCES



Riversce Face

HinatiA STxeeT

e
[

—_— ;

——
‘—
b
=z
— = =
‘
t
Greetvouss *
Awo :
Kﬁﬂ'hlu- A’K’J\ ¢
t
1 ::;r:—_t—_—‘ a
f
'
L ' \
| i
-
'
= i j =

Crrounp AN

'/‘Gu: II




z7



TR Tn =1 T g I
I.Ii!n | | j[ |

i

)
B

l
i
/il

]
p—

!
>

3

IT

|

_Il

) £

;
1

I

Secmon B-B




MOW

ansvi

==

prast

Tres- L—}\ND/
Binpery Sete

T
|

DRAWN : REVISION
| cHECKED JUNE 64 e
i APPROVED 1

HARVARD UNIVERSITY  PLANNING OFFICE

HARVARD UNIVERSITY . CAMBRIDGE _ 38 _ MASSACHUSETTS
PROJECT

| oTimee
[
| scaLe DATE

| SHEET

im’




BZ




Site Morer.


















§
§
m
i
















|sT

CouN’r‘E‘-f’

FLOO®

HousE TROTOTYPE. TroM Souece 49 .

ZND Floexm

b



|
~L

E LevATIONS oF Desieu

Ses Color Plate, rear of Book.

28, Souwca 49.

=% vd



Designs 152, 153 and 154. X Plate ;5-2.

E CramarR

| h— 1 b — .

Ll rj | AM-&v 1 FeT b oanaine

fo ey = b

& :—‘__‘7‘

o v——tn Yorn bm

| - Rt =
Trewir T - F >
_r,:‘ I Dining moodl : L — CHAMBIR
= o —
; H . :aie -0 L Hacl — P2 g
= o JH™E

o , davde - 7 =
xn; anal T heerreen
Tﬂﬁ: ! L. . J-r_hnﬁ» L
1 -4 L POMELIne AmaN
i t___,_§; tasEdt - I l " - Cuamarf
| ", - e ;
i ! .
] Piazz L Eaitem . / TR QD s
i f “ b !
i 1 - | |
- B — . il i
Nast rLood Secens ruooR

ok

=
lﬂllll‘-L'-' ¥

e
A, {EEEE';’I

CoTThAmE FPrROTOTYFE. Fe=om

FE?EE EC
s -f‘w (

=hi

T, BAED i 200
R e e e e R s

SO0URCE 46[



This rambling design very likely got its start in
New Hampshire, when some farmer broke through
the wall of his attached woodshed to make an open-
ing into his kitchen. At any rate, the high snow was
responsible for New England’s continuous architec-
ture. There are hints of connecred buildings in other
parts of the country—wherever a washhouse or
summer kitchen is connected by a breezeway to the
main house—but only in New England do you see
the complex of farm buildings that can truly be
called “continuous architecture.”

Barns never spread out from both sides of the
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farmhouse; instead the buildings wandered in one
direction only (or sometimes in an L shape). As a
result, a whole day’s chores could be done sheltered
from bad wearher.

In the 1600's, continuous barns were banned by
some New England villages as being fire hazards,
and a fine was to be levied against anyone who went
against the ban, but there is no record of anyone
ever having paid such a fine. In the 1700's, the ban
was dropped, and it became the farmer’s own busi-
ness if he wished ro connect his buildings and thus
create a fire hazard.
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"Segments of lineal residential growth termimeting in a

collective space. Japanese fishing village.
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168 WOODWARD'S COUNTRY HOMES.

feet, each jamb a solid Llock of stone, and the deep
windows, with twenty-four panes of glass. - The only
change in the exterior was to project the cornice two
feet on all sides, and to construct the Dormer window

U o
L . .

Fic. 124.—Plan ofth;: old House.

to light the hitherto unfinished attic. A chimney was
added, and the roof entirely reshingled.

The first addition containing the dining-room was
changed, by putting a spacious bay window on the

A counTrY HOUSE, circA |BSO0.
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F16. 126.— Plan of First-floor tmproved.
Fic. 127.—Plan of Second-fovr.
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First Floor
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Framed structures on masonry. Maybeck'éfﬂﬂarsf"castle.

Source 41. [
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III. 2 McKim, Mcad and White; Charles G. Francklyn Residence, Elberon, N.J.,
c. 1876.

VerANDA— bEcKS . Source 39.
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Design No. 16.
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